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Vatican City issued a set of six stamps on 23 November, 

2017 which commemorated the 2016 travels of Pope Fran-

cis. The six artists who designed the stamps and the loca-

tion of the Holy Father’s visits in chronological order are: 

• Orietta Rossi, Mexico (February) 

• Gabriella Titotto, Lesbos (April) 

• Daniela Longo, Armenia (June) 

• Daniela Fusco, Poland (July) 

• Patrizio Daniele, Georgia & Azerbaijan 

(September/October) 

• Chiara Principe, Sweden (October/November) 

These artists agreed to respond to questions from Vatican 

Notes regarding their designs and to submit sketches and 

progressive essays leading to the final stamp design. We 

believe our readers will find it interesting to visualize and 

understand and how each artist approached the pope’s visit 

to a region, the symbolism associated with each location, 

and other features worked into the stamp designs.  

Vatican Notes appreciates their time and significant contri-

butions to making this article possible.  

This article is a “first” for this journal. Although we 

have previously published the essays and interviews of 

individual artists such as Marco Ventura, Marina Rich-

terová, and Giorgio Borghesani, this is the first time 

Vatican Notes has published featuring the work of six 

artists in a single article. 

In organizing the material submitted by the artists, I will 

arrange the information in the chronological order of Pope 

Francis’ travels during 2016 and also briefly summarize 

the trip itinerary and a biographical sketch of each artist. 

Meeting of Pope & Patriarch  

Pope Francis visit to Mexico began with a stop at the José 

Marti International Airport in Havana, Cuba on 12 Febru-

ary where he met with, Patriarch Kirill of Moscow and All 

Russias. This was the first meeting between a pope and a 

Russian patriarch.  

After a conversation of over two hours, a joint declara-

tion was signed, pledging, among other matters, coop-

eration towards restoration of unity, a common witness 

to the Gospel of Jesus Christ, urging an end to terror-

ism, stating solidarity with martyrs and those suffering 

religious persecution, and appealing to the Christian 

youth.  Pope Francis then departed for Mexico City, 

arriving later in the day.  

The Apostolic Visits of Pope Francis in 2016The Apostolic Visits of Pope Francis in 2016  
Commentary and Designs by Six Artists 

JAMES C. HAMILTON — JCHAMILTON735@GMAIL.COM 

From 13-17 February, Pope Francis met with civil authori-

ties in Mexico City as well as the bishops of the country. 

He also traveled to Ecatepec (visiting a seminary), San 

Cristobal de las Casas (focus on indigenous peoples), Mo-

rela (meeting with priests, religious, seminarians, and 

young people), and 

C i u d a d  J u á e z 

(meetings with social 

service and laboring 

groups).  

Orietta Rossi designed 

the stamp for the Holy 

Father’s visit to Mex-

ico. She is a sculptor, 

designs medals, and 

makes jewelry, for 

both private individu-

als and international 

organizations. Rossi 

designed two Vatican 

City stamps for the 

Works of Mercy set, “visit prisoners and visit the 

sick” (2016). Other clients include I.P.Z.S (the Italian 

Mint), the Food & Agriculture Organization of the UNO, 

the Principality of Andorra and the Municipality of Rome. 

Ms. Rossi collaborated on large-scale projects such as the 

bronze equestrian statue of Marcus Aurelius (Piazza del 

Campidolgio in Rome), and bronze panels for a new 

monumental door at the Basilica of St. Paul Outside the 

Walls. Examples of her sculpture, drawings, jewelry, med-

als, and coins may be seen on her website, 

www.oriettarossi.it. 

Vatican Notes: What were your first ideas about design-

ing the stamp? What sources did you use? 

Orietta Rossi: “At the very beginning, I thought that the 

image of Our Lady of Guadalupe would express very 

clearly the meaning of Pope Francis’ visit to Mexico. 

“I wanted to convey the colors, the movement, and some 

key concepts taken from the Pope’s speech. In the video-

message released on the eve of this apostolic journey, he 

expressed the wish to “visit the Virgin Mary’s house”, and 

Orietta Rossi, Pope Francis’ Visit to Mexico: 12-18 February, 2016 
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declared: “I now entrust to Her my journey and you all, my 

dear Mexican brothers”. His commitment further reaf-

firmed his devotion by defining that country as a “blessed 

land […] so dear to the Virgin Mary”. Accordingly I 

chose to have Our Lady of Guadalupe in the composition. 

Pope Francis then said that one of his biggest wishes is to 

“be as close to you as possible, and particularly those who 

are suffering, I want to hold them close and tell them that 

Jesus loves them very much and is always at their side”. 

These words inspired me to put in one of the drawings the 

image of the Pope that welcomes in his arms a young child 

whose features and hairstyle I got from a photo of Pope 

Bergoglio taken in the course of his trip. To enhance the 

colors, I freely re-elaborated the design of the new paving 

that extends from the square in front of the church into the 

Sanctuary of Guadalupe itself [see photo next page], it was 

done just for the occasion of this visit.” 

Vatican Notes: What changes did you make to the design 

as the work progressed? 

Orietta Rossi: “As for movement, to emphasize how 

the Pope in his travels moves between cultures and 

people, I adopted an allegorical representation (study 

#2), the mozzetta moved by the wind, often present 

in images of the Pope meeting with the faithful dur-

ing his travels far from Rome.  

“In study #1, I wanted to put emphasis also on prayer, so 

the Holy Father holds in his hand the pectoral cross with 

the Good Shepherd on it, an image dear to Him. The draw-

ing in the final version, translated into the postage stamp, 

is the result of a reflection inspired both by the Pope’s 

words about this journey and by the image of the Holy 

Father going to meet the faithful, and particularly the chil-

dren, to embrace them in his love.” 

Vatican Notes: How 

much time did it take to 

complete the design? 

What is the size of your 

sketches?  

Orietta Rossi: “I could-

n’t say how much time it 

took me to define all the 

details in the final draw-

ing. To ideate is always 

a process that requires 

great concentration. As a 

result, during this deli-

cate phase, oftentimes 

one forgets about the 

passage of time. It some-

times happens that I feel 

the need to take a break 

from the work, for days 

even, as this gives me 

sufficient detachment, 

without which I proba-

bly wouldn’t become 

aware of possible imper-

fections and/or incongruences. Nonetheless, I usually suc-

ceed in estimating my execution time when a deadline is 

really short. In the specific case of this postage stamp, I 

 

▲Orientta Rossi’s three  progressive studies for the Mexico stamp. The artist chose to include the image of Our Lady of 

Guadalupe  into the design, as well as the pope’s welcoming embrace of a child, and designs from a paving at the shrine. 

 

▲Left to Right: artist’s final design for the stamp, stamp design with inscriptions, stamp as issued by Vatican City. 

 

Orietta Rossi: “[The Pope’s] 

words inspired me to put in one 

of the drawings the image of the 

Pope that welcomes in his arms 

a young child whose features 

and hairstyle I got from a photo 

of Pope Bergoglio taken in the 

course of his trip.” 
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Pope Francis traveled to the Greek Aegean island of Les-

bos (Lesvos) on 16 April to highlight the plight of refu-

gees who reached the island during the on-going migration 

crisis. The Greek Prime Minister welcomed Francis to 

Lesbos where he was also joined by His Holiness Bar-

tholomew, I, Patriarch of Constantinople, His Beatitude 

Ieronymos, Archbishop of Athens and All Greece, as well 

as Msgr. Fragkiskos Papamanolis, OFM Cap, President of 

the Greek Episcopal Conference. They visited the Moria 

Refugee Camp, delivered speeches , signed a joint declara-

tion, and joined some refugees for luncheon. In his re-

marks, Francis 

spoke of the need 

for cooperation to 

meet the plight of 

refugees and com-

plimented Greece 

on its important role 

in meeting the many 

needs of migrants. 

Gabriella Titotto 
designed the stamp 

marking the papal 

visit to Lesbos. This 

is the fifth issue she 

has designed for 

Vatican City. Other 

stamps include the 

“ Free do m an d 

Peace”  Europa 

stamps (1995), the 

four stamps for the 46th International Eucharistic Congress 

meeting in Wroclaw (1997), the beginning of the Holy 

Year of Mercy (2015), and two stamps for the 51st  Eucha-

ristic Congress in Cebu, the Philippines (2016).  

She has also designed coins for UFN, including the €10 

silver coin celebrating the 350 years of Bernini's Colon-

nade (2007) which earned “Vicenza Palladio” First Prize 

at the Vicenza International Numismatic Fair (2007). She 

also designed the €2 commemorative of the 1,950th anni-

versary of the Martyrdom of Saints Peter and Paul, (2017).  

Ms Titotto is a native of Rome. She studied at the Scuola 

dell’Arte della Medaglia and the Italian Institute of Art 

Craft and Restoration. In 1997, she collaborated with 

I.P.Z.S in making a copy of the equestrian statue of Mar-

cus Aurelius in the Campidolgo. In recognition of Euro-

pean Unification, she collaborated with artist Laura Cre-

tara on a commemorative medal, consisting of gold, plati-

num, and 12 diamonds, cited by the Guinness Book of 

World Records as the most expensive medal world-wide. 

She has a long association with numismatic works by Pro-

fessor Guido Veroi. She produced oil paintings of his pro-

jects on canvas and table, paintings on artistic glass win-

dows, medals and bas-reliefs.  

Vatican Notes: What were your first ideas about design-

ing the stamp? What sources did you use? 

Gabriella Titotto: “The intention of the UFN for the se-

ries dedicated to ‘the Apostolic Journeys of Pope Fran-

cis—2016’, to which I have contributed with the stamp 

dedicated to the Holy Father's trip to Lesvos, was first of 

 

did have the possibility to work on it for a slightly longer 

time than I’m usually allotted in this kind of project. 

“I don’t recall the exact size of the final drawing, but it 

was probably about 27 x 21cm. The studies are considera-

bly smaller, no more than cm. 9 x 7cm.” 

Vatican Notes:  What artistic techniques did you use to 

design the postage stamp? 

Orietta Rossi: “With the exception of the motive of the 

paving, which was done in tempera, the drawing was exe-

cuted with soft-color colored pencils and watercolor pen-

cils. From the start I thought that using the paving as a 

decorative pattern would tie together the different ele-

ments of the composition, and thus it had to be rendered 

with clean outlines and even colors. The line that follows 

the mantle above the Pope’s shoulder is the only artifice or 

maybe a stratagem to make it more organic and coherent 

with the composition.” 

 

◄Orietta Rossi: “To en-

hance the colors I freely 

re-elaborated the design 

of the new paving that 

extends from the square 

in front of the church into 

the Sanctuary of Guada-

lupe itself; it was done 

just for the occasion of 

this visit.”  

Garbriella Titotto, Pope Francis’ Visit to Lesbos: 16 April, 2016 

▲Artist Gabriella Titotto. 
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all to establish a common graphic approach to all six 

stamps in the series.  

“It was decided to make a composition with the bust of the 

Holy Father and with a meaningful picture of the trip.  

“The idea that has inspired my project was the Pope Fran-

cis’s desire to meet the refugees on Lesbos island and do a 

tribute to the victims of the migrations that lost their lives 

in the sea during the escape from their countries.  

“The official Vatican website, which was a valuable 

source of information, reports the Pope’s speech to jour-

nalists during the flight to Lesvos. Among other things, the 

Pope says: "This is a journey marked by sadness. We go to 

meet the biggest humanitarian catastrophe after the Second 

World War and we also go to a cemetery: the sea ".  

“During his visit to the refugees at the Mòria refugee 

camp, the Pope says: "I have come with my brothers, Pa-

triarch Bartholomew and Archbishop Jeronymos, simply 

to stay with you and to listen to your stories. We have 

come to draw the attention of the world to this serious hu-

manitarian crisis and to implore its resolution ".  

“With them the Holy Father signs the Joint Declaration to 

exhort the International Community to the urgency of a 

solution and then, at the end of the day, he makes a touch-

ing gesture: the launch of a laurel wreath and flowers into 

the sea as a tribute to the victims of migrations .  

“However, despite the sad tone of this trip, while address-

ing the refugees, the Pope says: "Do not lose hope!" And 

adds that: ... ‘We must never forget that refugees, before 

being numbers, are people, faces, names, stories’".  

“From these considerations I began my work. I have tried 

to describe this journey graphically, this meeting full of 

mercy, solidarity and hope; the faces that I have included 

in this group of migrants take inspiration from photos 

taken by the Osservatore Romano in that context, which I 

found on the Vatican site; some are minors from Pakistan, 

others are the faces of women and children that the Pope 

met at the Mòria refugee camp (in the upper right side of 

the stamp is visible a part of this structure).  

“Even the portrait of the Pope is taken from one of the 

photos taken during the visit to the refuges. I was struck 

by the sweet and welcoming expression with which he 

addressed one of them.” 

Vatican Notes: What changes did you make to the design 

as the work progressed? 

Gabriella Titotto: “The first important criterion in the 

construction of the sketch was to choose the most emblem-

atic and significant elements, the main symbols and char-

acters that characterized the event.  

“The protagonists: Pope Francis, the two Patriarchs and 

the migrants. The geographical setting: the island of Les-

vos, the Mòria refugee camp, the sea. The symbols: the 

laurel wreath, the Greek flag.  

 

 

▲Left to Right: First and second versions of Gabriella Titotto’s designs. Among alterations in the second version was 

dropping the outline of Lesbos map and enlarging the Greek flag. The original drawings measured 18.5 x 10.6cm. 

▲Gabriella Titotto’s third version of the stamp with 

brighter colors to the flowers and sides of the design. ▲The final Lesbos stamp as issued by UFN. 
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“The initial version of the sketch included the insertion of 

the geographical map of Lesvos island. Subsequently, it 

was decided to remove it and to entrust the only geo-

graphical reference to the Greek flag, which was enlarged 

and it was made more legible, as well as the detail about 

the Mòria refugee camp, which was given more space and 

emphasis.  

“Usually I prefer to insert the color already in the first 

version of the sketch because the chromatic impact is 

very important for those who look at a stamp and it de-

termines its first impression and suggestion. The colors 

are chosen with symbolic care, they are never casual as 

well as their combination. White and yellow are the col-

ors of the Vatican flag, also present in the laurel 

crown’s flowers, the blue of the Greek flag is also used 

for the inscription “CITTA’ DEL VATICANO”, the 

colors of red and pink used for the incarnates and the 

clothes of the migrants help a contrast of colors. The 

green of the laurel crown and the blue of the sea are the 

background colors for all the other elements.  

“The whole sketch is hand-made without using computers 

or digital tools. In the first draft the writings are inserted 

by hand only to give a general idea. Only later, for the fi-

nal version, the graphic designer inserts the writings, the 

keys and the stamp value.”  

Vatican Notes: Describe suggestions from UFN regarding 

the design process. 

Gabriella Titotto: “Regarding all the changes requested 

by the UFN and all the suggestions during the project, I 

have spoken about it broadly in the previous paragraph but 

they have not been required substantial changes to my 

work. The proposed idea was immediately accepted posi-

tively, in a climate of great collaboration and trust that dis-

tinguishes the relationships with the UFN.” 

Vatican Notes: How much time did it take to complete the 

design? What is the size of  your sketches?  

Gabriella Titotto: “This project has required about a 

month and a half of time from the beginning up to the re-

alization of the final sketch used for the printing.  

“The original sizes of the drawing were 18.5 x 10.6 cm. 

These measures correspond to the actual dimensions of the 

stamp multiplied by five times (the measurements refer to 

the grid of the drawing, excluding the lower part with the 

inscriptions).  

“For this stamp I used my favourite technique: the “pencil 

and pastels” on white paper. For the sketches of the stamps 

I also like mixed techniques that utilize watercolours or 

charcoal. There is extreme freedom in the use of the tech-

nique and the UFN does not set limits in this regard. The 

important thing is that the colors remain bright and vivid.” 

 

 

Pope Francis traveled to Yerevan, the capital city of Arme-

nia on 24 June. His 

first stop was to the 

historic Apostolic 

Cathedral at Etchmi-

adzin. (Armenia is 

considered the first 

country to adopt 

Christianity in 301) 

He greeted Karekinn 

II, the Catholicos of 

All Armenia, at the 

Apostolic Palace, 

also at Etchmiadzin. 

He participated in an 

ecumenical meeting 

in Yerevan’s Repub-

lic Square and the 

Divine Liturgy at the 

Apostolic Cathedral, 

as well in other 

events..  

Francis traveled to 

other cathedrals in 

Gyumari (Armenia’s 

second largest city) and the Khor Virap monastery (near 

the Turkish border and Mt Ararat). On 25 June, Pope 

Francis traveled to the Tzitzernakaberd Memorial Com-

plex, to commemorate the Armenian Genocide, martyrs 

who suffered persecution by the Ottoman Turks in the 

early 20th century. This was the important symbolic event 

of the pope’s visit to Armenia. (For Armenia’s conversion 

to Christianity and the Armenian Genocide, Cf. Vatican 

Notes, Vol. 64, No. 368 , 2nd Quarter 2016).  

Daniela Longo: Collectors of Vatican City philately will 

recognize Daniela Longo’s work on nine stamp issues and 

one set of postal cards: 50th anniversary of the Council 

of /Europe (1999), Travels of Pope Benedict XVI in 2005 

(2006), Year of Priests (2010), World Meeting of Families 

(2012), Raoul Follereau, World Leprosy Day (2013), 85th 

anniversary of Vatican City State (postal cards, 2014), 

80th anniversary of the Vatican Observatory at Castel 

Gandolfo (2015), Mary, Patron of Luxembourg City 

miniature sheet (2016), and the 90th birthday of Pope 

Emeritus Benedict XVI (2017). Longo also designes 

stamps for the Republic of San Marino and Luxembourg. 

Ms Longo lives and works in Rome where she received 

her high school diploma and received the School of the 

Arts Medal at I.P.Z.S.  In addition to stamps, beginning in 

Daniela Longo, Pope Francis’ Visit to Armenia: 24-26 June, 2016 

▲Photo of Daniela Longo front of 

paintings she designed for the 85th 

anniversary of Vatican City State 

(2014) in the Marconi hallway of 

Radio Vaticana. 
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▲Artist Daniela Longo in front of a 

painting on display in the Marconi 

Hall of Vatican Radio. 

1997, she also collaborates with Vatican City in designing 

medals and coins. She has designed and painted artistic 

windows for some Roman churches.  

Vatican Notes: What were your first ideas about design-

ing the stamp? What sources did you use? What was 

UFN’s response to your ideas? 

Daniela Longo: “When the realization of one of the Pope 

2017 trips stamps was commissioned to me I remembered 

the Holy Father's pictures of when he went to visit the 

genocide Memorial in Yerevan, Armenia. 

“What hit me was the profound meaning behind the words 

the Pontiff's expressed in that occasion: "Memory must not 

be drowned or forgotten.” Once I'd had the idea, I spoke 

about it with the U. F. N director Dr. Olivieri who ac-

cepted and shared the idea  

“The moment I wanted to fix was that in which the Holy 

father, whilst praying, placed two roses around the ember 

to commemorate the memory of the genocide putting them 

around the eternal flamer. Searching through various pic-

tures of the trip I chose one and adapted it to the measure-

ments of the stamp's camp according to my needs.” 

Vatican Notes: How much time did it take to complete the 

design? What is the size of  your sketches?  

“This project got me occupied for more or less a month 

from the beginning until the final design, the measure-

ments of the final sketch are more or less the one of an A3 

paper [29.7 x 42.0 cm]. I completed the project with a 

mixed technique of acrylic and pastels.” 

 

▲Four progressive essays of the design for the Pope Francis visit to Armenia. Daniela Longo comments:  

“The moment I wanted to fix was that in which the Holy father, whilst praying, placed two roses around the ember 

to commemorate the memory of the genocide putting them around the eternal flame.” 

4 3 

1 2 

 

◄At left, Daniela 

Longo’s detailed sketch 

of Pope Francis facial 

features. 

▲Final stamp issued by Vatican City. 
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Pope Francis visited Poland in late July 2016 to participate 

in World Youth Day held at Krakow, the historical royal 

city of Poland. After his arrival he met with civil authori-

ties and the diplomatic corps and paid a visit with the 

President of the Polish Republic at Wawel Palace. 

On the 28th, Francis helicopter to Czestochowa and then 

to Jasna Gora Monastery and prayed before the Black 

Madonna. He then celebrated Mass commemorating the 

1,050th anniversary of the Baptism of Poland. The next 

day he visited Auschwitz and Birkenau Concentration 

Camps. Returning to Karkow, Francis visited a children’s 

hospital and participated in a Way of the Cross with young 

people in Krakow. On the 30th, he visited the Shrine of 

Divine Mercy and participated in a reconciliation service.. 

He then celebrated mass with priests, religious, conse-

crated persons, and seminarians in Krakow, followed by a 

vigil with World  Youth Day participants. 

On the 31st, Pope Francis celebrated World  Youth Day 

Mass at the Campus Misericordiae site before leaving for 

Rome. 

Medalist Daniela Fusco is a native of Rome. She ob-

tained her artistic training at the Scuola dell’Arte della 

Medaglia and della’iIstituto Poligracico e Zecca dello 

Stato in Rome. She had created models for coins and 

stamps commissioned by UFN and the Governorate of 

Vatican City State. 

In addition to the stamp for the 2016 Travels of the Holy 

Father set, her Vatican City stamps include two of the de-

signs for the 2016 Year of Mercy stamps (Bury the Dead 

and Jesus Christ, King of the Universe). In 2017, she de-

signed two stamps for the 1,950th anniversary of the mar-

tyrdom of Ss. Peter and Paul.  

Larger scale projects included collaboration with 

I.S.P.Z and Mint of the Italian State in producing a 

copy of the equestrian statue of Marcus Aurelius which 

was placed on the Campidolglio in Rome. She also par-

ticipated in the 1:10 scale copy of the Colonna Antonia 

(Column of Marcus Aurelius) for a Roman public build-

ing. She was commissioned by the Vatican City Secre-

tariat of State to create a peace medallion which was 

given to French President Francois Hollande. In 2008 

Daniele Fusco created the annual medal for the sixth 

anniversary of the pontificate of Benedict XVI  

Vatican Notes: What were your first ideas about design-

ing the stamp? What sources did you use?  

Daniela Fusco: “At the beginning of the design of a 

stamp, there is research work about the theme with which I 

was entrusted. I document on the internet or browsing 

books, to get as much news as possible, to find then sym-

bolic images that can speak in the eyes of those who look 

at my stamp. Sometimes, even just a word or an image can 

start a creative process.” 

Vatican Notes: What was UFN’s response to your ideas? 

What changes did you make to the original design? 

Daniela Fusco, Pope Francis’ Visit to Poland: 27-31 July, 2016 

▲Artist Daniela Fusco,. 

 

 

▲Essay sketch #2: The figure of the Holy Father is 

enlarged, all other design elements are added, the cathe-

dral, Christ, the cross and a candle placed on a stone in 

remembrance of the victims of Auschwitz. 

▲Essay sketch  #1: The background includes the entry gate 

to Auschwitz with the sign wrapped around the cross, at the 

center is the Christ of Mercy and a profile of the Holy Father. 



First Quarter 2015 (Vol. 63, Whole № 363)                                 Vatican Notes 9 

 

 

Daniela Fusco: “In this case, being the jour-

ney to Poland, in the Year of Mercy, I identi-

fied in accordance wit the wishes of the Vati-

can philatelic office, the most important mile-

stones, trying to focus attention on the image 

of Christ of the Divine Mercy. At first the 

figure of Christ, of which I had highlighted 

the face, was too predominant compared to 

the rest (Cf. essay sketch) #1).  

“The philatelic office advised me to insert the 

face of the Holy Father in the foreground, as 

the main figure, and on the bottom all other 

elements of the journey: The Cathedral of 

Krakow, the cross with ribbons to represent 

World Youth Day, the entrance of Auschwitz 

Concentration Camp, and finally the Christ of 

Mercy that in importance comes after the fig-

ure of the pope, but at the same time is the 

pivot of this journey, made in the Year of 

Mercy (Cf. Essay sketch #2)”. 

“That is why the rays of light, which spring 

from the figure, illuminate the stamp, repre-

sent the light that Christ’s mercy bring to 

the world, as well as the ribbons knotted to 

the WYD cross, are symbols of cheerful-

ness, hope, and faith in Christ. The diffi-

culty is to look for a composition tat would  

hold together all these elements with a cer-

tain harmony, both of colors and of shapes. 

Usually I prefer to insert a few elements to 

make them more visible.” 

Vatican Notes: How much time did it take 

to complete the design and what is the ap-

proximate size of the sketch?  Please de-

scribe the artistic techniques you use in de-

signing stamps. 

Daniela Fusco: It took approximately 20 

days to make the sketch. I made a series of 

ideas, and then came to a definitive, which I 

made with a chiaroscuro in pencil 

[chiaroscuro is shading in light and dark]. I 

do some tests with colored pencils to get an 

idea of the colors I want to use and then 

those to the computer where I can change 

the colors calibrandoli [gradation, range of 

colors] as I think better.  

“The sketches I realize on an A4 sheet [21.0 

x 29.7 cm] in the preliminary sketch. I 

clearly consider the whole area of the stamp 

to calculate the spaces to be used for writ-

ing and value, but then the part that draws 

and chiaroscuro in pencil, is only the part 

that goes colored because everything else is 

plugged into the computer.”  

▲Daniela Fusco’s design for the papal trip to Poland as issued 

by Vatican City. 

▲Definitive chiaroscurato design sketch in pencil. 

▲Definitive design sketch in color. 
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Pope Francis visited the predominately Georgian Ortho-

dox Republic of Georgia and the predominantly Muslim 

country of Azerbaijan during his three-day visit in 2016. 

Both countries were formerly parts of the Soviet Union.  

Georgia lies on the eastern shore of the Black Sea. It’s 

population is approximately 84% Georgian Orthodox and 

10% are Muslim. There is a Georgian and Armenian Or-

thodox population (3%), while Roman Catholics account 

for 0.5%. Most Armenians live the Nagorno-Karabakh 

breakaway republic adjoining Armenia and Azerbaijan.  

He first traveled to Tbilisi, Georgia where he met with the 

president, civil authorities, and the diplomatic corps. His 

Georgian visit also included a visit to Mskheta, a city 25 

miles distant from Tbilisi. At the Apostolic Palace, Francis 

met with His Holiness and Beatitude Ilia II, Catholicos 

and Patriarch of All Georgia, as well as the Holy Synod of 

Georgia. Remarks were delivered as well as an exchange 

of gifts. 

The Pope also met with members of the Assyrian-

Chaldean Community at the Catholic Chaldean Church of 

St. Simon Bar Sabbiae in Tbilisi. While Assyrians have 

been present in this geographical area for centuries, most 

arrived in the early 20th century due to the Assyrian Geno-

cide by the Ottoman Turks, similar to the Armenian Geno-

cide that occurred at the same time. 

On the following day, Francis traveled to Mskheta where 

he celebrated Mass in Meskhi Stadium, met with priests 

and charity workers of the Camillian Order and also vis-

ited Svietyskhoveli Patriarchal Cathedral.  

Francis arrived in Baku, Azerbaijan on 2 October. Baku is 

located on the west shore of the Caspian Sea. Azerbaijan is 

approximately 98% Muslim and 3% Christian. Most 

Christians are Russian or Armenian Orthodox. A tiny Ro-

man Catholic community (<300)lives in Azerbaijan. 

Pope Francis celebrated Mass at the Church of the Im-

maculate at the Silesian Center in Baku. He later met with 

civil authorities and visited a memorial to those who died 

in Azerbaijan's movement for independence from the old 

Soviet Union (1991). Later he met with the Sheikh of Cau-

cusas Muslims, visited Baku’s Heydar Aliyev Mosque, 

and participated in an inter-religious meeting with various 

groups. 

Roman artist Patrizio Daniele is familiar to collectors of 

Vatican City stamps and philately. Among the stamps he 

has designed are the 1,200th anniversary of Charlemagne’s 

death issue (2014), the sketch of Pope Francis on the 2016 

philatelic envelope, the canonization of St. Teresa of Cal-

cutta stamp (2016), the St. Marcellin Champagnat/Marist 

Brothers issue (2017), and the travels of Pope Francis to 

Georgia and Azerbaijan (2016), also issued in 2017. 

Daniele received a diploma in Artistic Architecture in 

Rome and then joined a three-year program at the School 

of Medallic Art, which is part of I.P.Z.S., the state printing 

works and mint. At the School of Medallic Art, he won 

scholarships in 2006-2007 and 2007-2008. The curriculum 

included artistic processing techniques such as modeling 

and three-dimensional modeling in bas-relief, etching, en-

graving in direct cutting and engraving of hard stones, 

wax, cantilevered, chisel, forming, enamel, and design. 

Daniele entered competitions to design medals for the City 

of Rome and the Roman Senate, and designed six medals 

for the 2009 World Aquatic Championships held in Rome.  

He has also designed coins and medals for Vatican City.  

Vatican Notes: What were your first ideas about design-

ing the stamp? What sources did you use? What changes 

did  you make to the design as the work developed? 

Patrizio Daniele: “For the realization of the stamp on the 

Apostolic Visit to Azerbaijan and Georgia I first tried to 

understand what is the meaning of travel in these coun-

tries. What emerges is that this is a journey that takes 

place in the sign of peace, ecumenical dialogue and inter-

religious meetings. In fact, the message is one of recon-

ciliation for the whole region of the Caucasus. In Georgia, 

the Holy Father was welcomed in Tbilisi at the headquar-

ters of the Orthodox Patriarchate by Patriarch Elijah [Ilia] 

II [for the Pope Francis design, see images #1 and #2].  

Patrizio Daniele, Papal Visit to Georgia & Azerbaijan 
30 September to 2 October, 2016 

▲Artist Patrizio Daniele. 
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“Inside this building there is a very 

beautiful image of the Madonna with 

child present throughout the back-

ground of patriarchy wall from which 

I draw inspiration for the design of 

the stamp that I have inserted in the 

left [see image #3 and the stamp as 

issued].  

“In Azerbaijan, however the Pope is 

welcomed in Baku by Sheikh Muslim 

Caucasus all 'inside the Mosque, after 

the celebration takes place the launch 

of the dove, hence the representation 

of the two images that stand in the 

background or dove and mosque The 

dove, symbol of peace precisely also 

the Holy Spirit, flying in the direction 

of the Holy Father who, with an eye 

toward her, raises her hand as a sign 

of blessing .[see image #3].   

“To get the 'impression of a harmoni-

ous color value I made of comple-

mentary colors in the' whole project, 

namely those colors that are pleasing 

to the eye when combined with each 

other.” 

Vatican Notes: How much time did it 

take to complete the design and what 

is the approximate size of the sketch?  

Please describe the artistic techniques 

you use in designing stamps. 

Patrizio Daniele: “For the realization 

of the stamp excluding the initial de-

sign phase, it took a total of about 20 

days, realizing the project in a size of 

37 x 21 cm.  

“The technique used in the majority of 

cases is a dry pastel technique, which 

allows me to have vivid colors and to 

work both in glazes for overlap. The 

dry pastel is an almost totally pure color 

pigment, which is added to a small 

amount of binder, in order to avoid that 

the same color will shatter and crumble 

during the drafting and the work so that 

it can cling to the surface.  

“This technique, already proven in the 

Renaissance by Leonardo da Vinci 

and quoted in his "Codex Atlanticus", 

finds its highest expression in the 

eighteenth century with the creation 

of the 'artist Degas works. I consider 

this technique the best for the produc-

tion of stamps.” 

◄Patrizio Daniele 

stamp for the 2016 

Travels of Pope 

Francis to Georgia 

and Azerbaijan, as 

issued by           

Vatican City. 

▲►Right to left: View of a 

photograph of Pope Francis 

and three progressive de-

signs of Pope Francis incor-

porated by Patrizio Daniele 

into the Georgia and Azer-

baijan stamp.  
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Pope Francis’ final trip of 2016 outside of Italy was to 

Sweden. The Vatican website subtitles “On the occasion 

of the Lutheran-Catholic Common Commemoration of the 

Reformation.” Lund served as the location of the visit, a 

city that dates from the Viking 10th century and its cathe-

dral dating founded in 1080 and consecrated in 1145. 

After his arrival at Malmō Airport Southeast of Lund, 

Pope Francis greeting civil and religious authorities, the 

diplomatic corps, as well as the royal family. He then 

participated in an ecumenical prayer event at the Lu-

theran Cathedral in Lund where a joint Catholic-

Lutheran joint statement was issued, depicted on the 

stamp issued for this event. Francis participated in other 

ecumenical events and on 1 November celebrated Mass 

at Swedmark Stadium, in Malmō.  

Chiara Principe: Chaira Principe is a native of Rome. 

After obtaining her artistic high school diploma with the 

highest marks, she won in 2007 the competition for a 

three-year degree program in the Italian School of the Art 

of Medal-making “Scuola dell’Arte della Medaglia” at the 

Italian Mint “Istituto Poligrafico e Zecca dello Stato 

(IPZS)”. During these years, she entered the philatelic and 

numismatic world; and was selected for several exposi-

tions and took part in various national and international 

competitions, achieving several artistic goals. At the end 

of the three-year program, she received a scholarship for 

academic achievements at the Italian Mint two years in a 

row, where she worked on projects and prototypes pro-

duced by the I.P.Z.S. 

In 2011, she began her career as a freelance artist in the 

philatelic, numismatic and in the sculptural field as well, 

as she worked for prestigious private and institutional cli-

ents. In February 2013, she designed her first souvenir 

sheet for the Republic of San Marino, followed by several 

stamps both for San Marino and for Vatican City.  

Her Vatican City stamps include the 7th World Family 

Meeting in Philadelphia (2015), where she proposed the 

modern and harmonious design that is typical of most of 

her numismatic works.   

Designs for most of her medals and coins can be found on 

the website www.chiaraprincipe.com.   

Vatican Notes: What were your first ideas about design-

ing the stamp? What sources did you use? 

Chiara Principe: “In order to elaborate the composition 

of the stamp dedicated to Pope Francis’ apostolic journey 

to Sweden in October 2016, I firstly analysed the contents 

and the main points of the ecumenical meeting held in the 

Lutheran cathedral of Lund on the occasion of the 500th 

anniversary of the Protestant Reformation. ‘Abide in Me, 

and I in you. As the branch cannot bear fruit by itself, 

unless it abides in the vine, neither can you, unless you 

abide in Me’ (John 15,4).  

“With this beautiful passage of John’s Gospel, Catho-

lics and Lutherans reaffirmed the need for a growing 

unity in Jesus Christ, the true vine of which we are the 

branches: ‘God is the vinedresser […]. The one thing he 

desires is for us to abide like living branches in his Son 

Jesus.’ (from the homily of Pope Francis during the 

ecumenical prayer in Lund). 

“My composition was mainly inspired by this powerful image 

of the vine and the branches, the perfect emblem of the union 

in the diversity of Catholics and Lutherans: Christ is repre-

sented by the cross, while two different branches of the same 

vine intertwine around it, symbolising the two confessions, 

Catholic and Lutheran, joined together by the common faith in 

Jesus Christ. On the arms of the cross I drew the high point of 

the meeting, the signature of the Joint Declaration for the Lu-

theran - Catholic commemoration of the Reformation by Pope 

Francis and Bishop Munib A. Younan, President of the LWF 

[Lutheran World Federation], which took place in the cathe-

dral of Lund, standing out on the left of the composition.” 

Vatican Notes: Describe suggestions from UFN regarding 

the design process. 

Chiara Principe: “While reading the homily of the Holy 

Father for the ecumenical prayer in Sweden, the beautiful 

image of the vine and the branches captivated me: I had no 

doubt this evangelical metaphor would have been on the 

stamp, as symbol “par excellence” of the encounter be-

Chiara Principe, Pope Francis’ Visit to Sweden 
31 October to 1 November, 2016. 

 

▲Chiara Principe works on her design 

for the Pope Francis visit to Sweden, 

October/November 2016. 
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tween two different confessions which are 

different but also joined together by the 

same source, Jesus Christ!  

“Therefore, I started my preparatory sketches 

straightaway, studying the way I could include 

this symbol for it to be in harmony with the 

salient images of the ecumenical meeting in 

Lund. What differentiates this stamp from the 

others of the same issue is the absence of the 

foreground portrait of the Pontiff, who is de-

picted next to Bishop Younan instead, in the 

act of signing the Joint Declaration.  

“Among the guidelines for the artists who 

took part to the illustration of the six jour-

neys of Pope Francis in 2016 there was 

indeed the proposal to portray a close-up 

of the Holy Father, but it was decided 

along the way, and just in my case, to 

abandon this request [see image #1] in 

favour of a representation validating the 

centrality of what happened during that 

delicate and important apostolic journey, 

one of the most debated in the last year. 

“What unites us is greater than what di-

vides us,”, states the Declaration signed 

by the two religious leaders, and the unity 

between the two confessions was what I 

wanted to be visible in the composition of 

the stamp. That is why I chose to repre-

sent both leaders in the high point of their 

historical meeting [see image #2].” 

Vatican Notes: How much time did it take to 

complete the design? Please describe the artis-

tic techniques you use in designing the stamp. 

Chiara Principe: “It took me about 20 days 

of work to produce the final design, jug-

gling theoretical researches, study of the 

design and realisation of the final sketch.  

“In this case I worked on a dimension of 

185 x 110 mm, starting from some black 

and white pencil sketches, whereas for the 

final pictorial composition I used watercol-

our pencils, a technique I often prefer be-

cause it allows to reach vivid but also deli-

cate and non-aggressive colour shades, 

while keeping the strength and sharpness of 

the representation.” 

Reference: The daily itinerary, addresses, 

and images of papal trips are available on 

the Vatican City website, www.vatican.va. 

Select the preferred language, click on Pope 

Francis, travels outside Italy for a particular 

year, and then click on the country visited to 

obtain information. ▲Chiara Principe’s stamp as issued by Vatican City in 2017. 

▲Chiara Principe’s sketches of Pope Francis and Lutheran 

Bishop Munib Younan, Lutheran World Federation Presi-

dent, at their meeting in Lund, Sweden. 


